MUS 787.02

MUSIC CULTURES IN ASIA AND THE MIDDLE EAST:

INDIAN MUSIC
Credit and Meeting Schedule: 5 credit hours, 2 1½ -hour classes per week

Description
An introduction to the history, theory and practice of Indian music, with special reference to the socio-cultural conditions of its development.  

Objectives
This course is intended primarily as a first in-depth study of a specific non-Western musical culture for graduate students.  They will learn how to apply various ethnomusicological approaches in order to analyze and understand Indian music within its historical, social, and cultural framework.

Topics and Reading Assignments by Week

  1. India: Historical and Regional Overview


Arnold, in Arnold (2000), pp. 3-15; Rowell, in Arnold (2000), pp. 17-41

  2. Hindustani Music Theory


a)Raga



Ruckert & Widdess, in Arnold (2000), pp. 64-87

  3.  
b) Tala













Kippen, in Arnold (2000), pp. 110-136
  4. Carnatic Music Theory


a) Raga


Rajapur Kassebaum, in Arnold (2000), pp. 89-108
  5. 
b) Tala


Nelson, in Arnold (2000), pp. 138-160
  6. Musical Instruments



 Miner, in Arnold (2000), pp. 331-348, Beck in Arnold (2000), pp. 350-369

  7. Hindustani Performance genres

Wade (1979), pp158-188
  8. Carnatic performance genres

Wade (1979), pp.189-205
  9. Religious and Folk Music

Beck, in Arnold (2000), pp. 246-258; Jackson, Arnold (2000), pp. 259-271; Qureshi (1995), Ch.1
10. Music in Sri Lanka


Sheeran, in Arnold (2000), pp. 954-973

Term paper is due on Friday of the last week of teaching.

Requirements and Grading
1. Attendance and participation in discussion of readings: 30%

Participation grade is based on preparation, and quality of contribution. All participants prepare the reading assignments listed above. 

2. Article review and/or book chapter presentation in class: 30%

Participants are expected to give two presentations of their own choice from the     bibliography below. 

3. Term paper (a research paper on a relevant topic of your choice, approximately 10 pp. Any consistently applied style guide is acceptable): 40%

Grading Scale
A, >95%; A-, 90-94%; B+, 85-89%; etc., in 5% increments, to D, 50-54%; E, <50% 

Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term "academic misconduct" includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/resource_csc.asp).

Disability Services

Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292.3307, TDD 292.0901; http://www.ods.ohio-state.edu
Readings:

1. Basic Texts

Arnold, Alison (eds) 2000 South Asia: The Indian Subcontinent. The Garland Encyclopedia of World Music, Vol. 5. New York & London, Garland Publishing Inc.

Bor, Joep (ed) 1999 The Raga Guide: A Survey of 74 Hindustani Ragas. Netherlands, Nimbus Records

2. Specialized References:

Capwell, Ch. 1986 The Music of the Bauls of Bengal. Kent, OH, Kent State University Press

Clayton, M. 2000 Time in Indian Music: Rhythm, meter and Form in North Indian Rag Performance. Oxford, Oxford University Press.

Farrell, G. 1997 Indian Music and the West. Oxford, Oxford University Press.

Jairazbhoy, N. 1971 The Rags of Northern Indian Music: Their Structure and Evolution. Middletown, Conn., Wesleyan University Press.

Kaufmann, W. 1968 The Ragas of North India. Bloomington, Indiana University Press

Kippen, J. 1988 The Table of Lucknow. Cambridge, Cambridge University Press.

Miner, Allyn 1993 Sitar and Sarod in the 18th and 19th Centuries. Wilhelmshaven, F. Noetzel

Neumann, D. 1990 The Life of Music in North India: The Organization of an Artistic Tradition. Chicago, Chicago University Press. 

Pesch, L. 1999 The Illustrated Companion to South Indian Classical Music. Delhi, Oxford University Press.

Qureshi, R. 1995 Sufi Music in India and Pakistan. Chicago, Chicago University Press.

Rowell, Lewis. E. 1992 Music and Musical Thought in Early India. Chicago, Chicago University Press.

Ruckert, G.E. 2004 Music In North India. Oxford, Oxford University Press.

Wade, Bonnie C. 1979 Music in India: The classical Tradition. Englewood Cliffs, N.J., Prentice Hall 

Wade, Bonnie C. 1984 Khyal: Creativity within North Indian Music Tradition. Cambridge, Cambridge University Press.

Widdess, D.R. 1981 Tala and Melody in Early Indian Music. Bulletin od the School of Oriental and African Studies, 44/3, 481-508.

Viswanathan, T & Matthew Harp Allen 2004 Music in South India. Oxford, Oxford University Press.

